The Lyceum story

-

The re-opening of the Lyceum Theatre on
: December 10 heralds far more than a new
chapter in the history of the stage in our
region. John Tunney tells the story of o
phenomenon that has become interwoven

with countless lives over the last century. »




Speak of the Lyceum to South Yorkshire
people and you speak of something
very near their hearts.

There ¢an be few buildings in Britin which
mean 5o much o S0 many

Here was the introduction 1o pore miagic, 4
world far removed from the grine and sleet om-
side. Here was 4 cocoon of light and wiarmeh,
music and Baughter Here was the story of Aladdin
brought to life, or Cinderella, or The Babes in the
Wood, or Dick Whittington.

What is peally getting people excited about the
new existence breathed into this theatre is the
realisation that isall going to happen again. Pan
tomime just docsn't work in the Crucible, frv as
hutedt 25 they like. Whar you need is curtains going
up and down and Einfires and big spiders hanging
down over the head of the unsuspecting Buttons,
You need trapdoors and wings.

And vou need children, lots of them, w enter
this world of make-believe, where as many as 2
dozen impossible things happen in every shifting
scene. A whole generition of kids has missed ot

This is what the city has lacked these many
years, a place not just a panto, but for Gilbert and
Sullivan, opera and all the other things the tmdi-
tionall theatre is dhowt. Even if vou don't much cine
for the: theatre as an adult, it most make those fecl-
ings of nostalgii go scimpering

This s how it moest have felt 2 century ago,
when Sheffield was full of borte and people didn'y
nund spending 3 bob or two o bring in the best of
enfertainment, culoere and edocation. The Lyceam
wits always regarded as a cut above the rest, Look
at it now, rejuvenated.

Part of this — simple steucoel siee apart —
might lie in the nime. The original Lycewm was in
Athens, a garden next o the wemple of the god
Apollo, In this garden walked Aristotle,
philosopher and father of Weswern thought,
discoursing and teaching,

The name was trmnsferred 10 liteniey instito-
tions, libraries and the: like. and places where lec-
tures were delivered, including one in Shetficld
which stood close by. It is 2 logical step to make
the name stnd for theatre, an educarion in itself,
even if only in how o laoagh and be happy and
forget the world outside

In the 18904 it would have seemed only guite
proper. Palace and Empire are all very well; bur
Lyceum — the name has a cermain something ab<out
it. The Lyceum was the queen of Sheffield's
theagres. It kept this certain something all through
those dark days, when it was thought it might be
demalished, when the attempes g0 bring i back as
a focus for the city failed one after another

Mo what has happened is nearly as theatrical
a5 anything that has taken plice on its stige. Who
could have imagined three vears ago that it conld
look the way it does now, larger than life? Bring
down the curtain on One a0t mlise it on another.

The cxpression " The ghost walks'' means in
stage circles that the acioms are about o be paid, an
event not always certain to tike place in what can
b a precarious business. Now it the Lyceum the
ghost will walkk again; actors will be paid, the box
office will be busy. OF the other kind of ghost thar
stalks, more later,

Already 12 months ahead are booked and the
future looks reasonable secure. Presumably thi
was the way things were in the 1890s, probably
the heveay of the provincial theatre.

The site: of the: Lycenm was the cighreenth cen-

tury home of one Mr Tudor, who gave his name to
the street and then the square. According to
Leader’s book on the city in thar century, his
groumds seretched as far as the Sheaf,

A miusic il sind Mechanics' Institute weee built
iny the vicinity in the 1820%, followed by an ar
tillery depot in the 18305, [n 1870 the enterprising
owner of a milway sttnon cib sk ik over the
depot and turmed it into what was known as
Tudar's Circus,

This tradition was o be followed. Cne Sticey
ook the lease just over o century ago and give his
mame 0 the circus, Laer he called it a2 theare,
presumbly a music hall racher than a real thenre,

have been the Theain: Roval, also in Tudor Street,
opened originally in 1773, Large smounts were
spent on it berween 1847 and 1880 and in 1895
electricity wis insmlled

The Alexandri, near the Cartle Market in Blonk
Street, opened in 1836-37, The 185940s saw the ar-
rival of the Empire Palice of Virictics in Charles
Street with its 3, 500 sears, the remodelling af the
Grand Theatre of Vicietes in West Bar and the
Alhambra Theatre of Varicries in Attercliffe Road

shortly after the turn of the centary came the ¢i-
1v's dggest thearre, the Hippodrome, which smood
om the site of the Grosvenor Howse Hotel. [n 1908
there were 11 theatees and music-halls. Only the

The fire at the Surrey Theatra, Sheitield, March 1865

At this rime the city was full of such places,
which mnged from purpose-built establishments
£ roonms Gt the backs of pubs with wheae can only
b described as earthy entertainment

By 1892 Alexander Stacey was confident
enough o tike a 21-year lease and planned a new
2. 500-5eat theatre, designed by the London ar-
chitect Walter Emden and rwo Sheffield architects
mamed, funnily encugh, Holmes and Witson,

Cxpeat stress wis Eiid on five precautions ac wht
wits 1o be known as the City Theatre, which open-
od on Boxing Day, 1893

In March, 1865, the Surrey Thestre or Music
Hall in West Bar burnied down (oddly just 4 few
weeks after another theatre Of the sime name was
destroyed by fire in London). This coincidence did
not account for the lengthy dccount and engraving
of the blize in the Ilustrated London News,
Prowievier.

The reason for the attention was that the Shel-
field Surney was regarded as being one of the finest
theatres in the country, The proprictor, 2 Mr
Youudkin, haud spent a vast sum o it

The fiest major thestre in the city appears o

Lyceum survives, The Royal went in 1935, the Ein-
pire in 19549 and the Hippodrome in 1963,

The blaze ar che Surrey began in the cacly hours
of 2 Saturday momming, which is just a8 well If
there had been an apdience it is unhikelv that many
would hive got out because within a matter of
minuics the building was an inferno threaening
the whole anea.

The people who lived in the neighbouring rb-
bit warren of ick-wo-backs in West Bar, Spring
Street and Hick's Lane fled in terror, dressed or
not. Incidents like this led o stringent safety
regulations:

Fire precautions ornog, Stecey s City was sold wo
Juahi Hatre, managing director of o compeany with
csiblishments in six other cities, Leeds and Hull
among them, The name was changed o the
Lyvceum and i ot of ahertions done, to the design
of the lcading man in the ticld, WGR Spraguc,

Sprague, appropriaely, was 4 theatrical chari-
cter himself, born i Australia in 1865 (comnciden-
ally the vear of the Surrey fire). the son of an
English actress named Dolores Druommond.  »
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She returned o Britain in 1874 and her son

followed her into the theatre — as a rinee ar-
chitect mther than acwor. He was articled 1o Frank
Marcham for four years, Walter Emden for three,
and went on o become the most fumous theatre
architect of the time.

His obituary in 1933 Hsgs his creations like a roll-
call, 5t Martin's, Wyndhum's and Kilburn Empine
dmong them [ralso savs, charmingly, that he was
well rained in poacticality “but uninhibied by the
pedantries of an academic education.”

Of the reopening, on Monday, Ocober 11, 1897,
the Shefficld Weekly Independent had this tosay
“It i Beantifully decorated, brilliandy Gghoed, one
can hear in it perfectly and everybody can see the
sEape,

“Whiat more can be waned, excepd, first class
companies on the stage, and first class audiences
betire the curttin?

“Allin the howse that will burn, exceps the stuf-
fing of the seats, i5 behind the curain. The new
theatre is slso warm, when doors dre not un-
necessarily left open,”

The first performance i the revamped theatre
was of Carmen. given by the Carl Rosa Opera
Company, wop performers of the day. Sir Henry Ir-
ving and Ellen Terry had wo wiit for the second
week,

Thee cusstomn wis for 2 lot more variety than now,
presumably so that the same costomers would
return right after might 1o see something new, On
the Mondasy it was Merchant of Venice; Toesday
and Wednesday, Madame Sans Gene; Thursday.,
Jourmey s End in Lovers’ Meeting and The Bells
{"“The Bells. the Bells!): Friday, Merchant of
Venice again and The Bells tolled once more on
the Saturdiy.

The first ingo the 1990 version of the Lyceum
will see what the 1897 theatregoers saw — Orrse
decoration in the rococo style of Louis [V or XV,
gilt, cherubs and partially clothed ladies,

They wouldn't, at first glance, notice much
change in the auditorium, either It is seill a splen-
did late Victorian theatee, on the sucface. It is when
the differences ane compared, rather than the
similaritics, that you begin to redlise just how

much has been done o redress this grand obd lady.

A list of the famous who have rodden the
hirards an the Lyceum would be like a who's who
of the: thesrre over the kst century, and not just the
Brirish thearre.

Sarmh Bernhardt, July 14, 1904, in La Dame aox
Camelias, with what appears to be an ali-French
cast. Madame Parry, Madame Sevlor, Madame Ger-
miain: Monsieur Docoenar, Monsicur Chamenoy,
Monsicur Coalis.

Wit wionald they have mde of the pasiranine
and {15 advertiscments?

“When out for o Drive call ar the King's Head
Hotel, Pool Road, Darnall (one minote's wilk from
the station). Fing selection of Wines, Spirits; Ales
and Clgars,”

“Ask evervwhere for Strout’s Noted Ales and
Stout.’

Admission was four guineas or three guines for
4 hox (54, 20 or &3, 20 Grand Circle and swlls, 10s
6 (32%:p): Upper Circle, 8Bs (40p); halcony, 44
(20p); pit, 35 {15pand gallery 2s (10p).

There was a tist of bibe trains: Midland: 1038 1o
Heeley, Ecclesall, Beauchief, Dore and Totley,
Dronfield and Chesterfield: 11,20, a1l stations
Rotherham. 1lpm all smatons o Barnsley via
Chapeltown; 11,249, Derby, Barton, Birmingham,
Nottingham and Leicester. Vicroria: 100500
Kiveron Park, Worksop and Retford; 10,10, all st-
tons o Chesterfield; 1126, all sations (o
Rotherham; 1126, all sations to Doncister except
Rotherham Rosd; 1146, Notingham and Leicester

Al thas nformation is courtesy of Ray Kellv and
John Fern, archivists first for the Crocible and then
fior the Lyvcenm when it was decided it would live
again.

T Ray the reason for the affection in which the
Lyceum is held can easily be explained: '] think
it's because it's the fast one in g geear theatre teadi-
tion, OF course 2 1ot of it was music hall, but Shef-
field was cerminly the centre for 3 number of great
impresarios who owned a numbee of theatres in
the north,

I have a playbill for the old Empire in around
the murn of the cenury snd the numbér of aces was
fantastic. Theoe was 4 one act play and then there

were about 20 individual acis in one show, They
certamiy god their money’s worth,

While they have amassed what appears o be a
very faie number of prograimmes they reckon there
is sgill o b of material around waiting © be
discovesed - at the Leeds Grand, for example,
The reason for that is that they were on the same
Circuit

Even 4 superficial look ar their archive shomws
that the variety performance wis o the Lycoam s
style. Their fare was very much the rraditional
play, the opera, the balle

Possibly (they are still anguing shout this | Charlie
Chaplin appeared in Sherlock Holmes: in
December that same vear of Bernhandt's perfor-
mances. Chaplin would have been 16, so possibly
e was one of the Baker Street Irnegulars. It would
be ¢asy o imagine him in such a role

On Monday, August 30, 1909, began what
wonld appear w us now i curiosity, a play called
The Passing of the Third Floor Back. The pro-
pramme does not- give the playwright's name,
althoogh it would help explain the play's populari-
ry. Jerome K Jerome had written the muoch better
kEnown Three Men in a Boar 20 yeiars proviously

August 6, 1911: Tales of Holffman, Beecham
Opent Comique Company, conductor Howsind
Carr, twontervals of 12 minutes each.

Even a superficial look at
their archive shows that the
variety performance was not
the Lyceum's style. Their fare
was very much the
traditional play, the opera,
the ballet.

May 13, M2 As You Like It, with Florence
Glossop Harris as Resalind and Muarray Kinnell as
(drlando.

May 20: D'Ovly Carte Opera Company, Per-
formed: Yeomen, Gondolicrs, Pinafore, Trial by
Jury, Patience. Cancelled: Mikado, for fesr of offen-
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ding Japanese government, although how many
Japunese there were in Sheffield at the time §s not
cleit

October 20, 1915: Twelfth Night: Orsino, Basil
Rathbone; Malvolio, FR Benson,

September 18, 1922 Blood and Sand, with the
Mutheson Lang Company.

Lang, incidentally, was a brother of Cosmo
Lang. the former Archhishop of Canterbury. He
used 1o rewd the lesson on Sundays ar 5t Paul's
Church.

The pantcimime of 1928 wis The Forty Thieves
It began on Christias Eve and smoking was allow-
ed i the evening perfonmances. The thextre's beer
came froem Wheatley and Bawes; Henry Bridy was
producing ropes and twines & T Cambridge Sreet
and further along the street you could et your suit
cleaned by the Quick Press company for 55 6d
(27%p).

The 1931 season saw FR Benson - now Sir
Frank — make his farewell and final sppearinee in
Sheffield as Shylock. Some of the names in the
progrimmes are becoming more fimibiae i people
not then born, Kynaston Reeves crops up in the
same cast as Bassanic,

In 1932 Donald Wolfit made his first ap-
pearance, in Shaw's Too True to be Good, A
newspaper cutting sys: “He is regarded in London
as an actor with a very bright fuopune,”

March 14, 1933 Jean Forbes-Robertson in Peser
Pam. A vears later Robert Morley was the Duke of
York in Richand of Bordeaus, with Angela Bad-
deley as Anne of Bohemia. Next mosth the
Mikado was hack in town with, presumably, no
fear of uffending Tokvo. Darrell Fancourt was the
DrOyly Cirte star,

By 1938 the motio on the programme hid
changed, some would say for the worse. Previous-
Iy it had been: “The drma’s laws, the dramas
patrons give, For they that live o pleise, must
Please w live!" Now it was: “Varety i the spice of
life”, which seems a bit of 2 comedown.

1941, March 24, Emlvn Williams and Angela
Baddeley in The Light of Heart; December, Les
Sylphides with Margor Fonteyn; 1945, gallant ef-
Tor after gallant effort to get people’s minds off the
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war, Arthur Askey in The Love Rackes

Kenneth More, Celia Johnson, Svhil Thorndyke,
Jewel and Warriss, Robertson Hare, Lestie Henson,
Frank Randle, Jack Buchanan, Dennis Price. Evelvn
Lave, Flora Rohson, Do Bryan, Yvonne Armiud,
Harey Secombe, Lionel Blair, Ken Platt,
Morecambe and Wise, Andrew  Cruikshank,
Kathleen Harrison, Miles Malleson, Rayvmond
Huntley, Sean Stennett - . . they all appeired

Even into the 1900s the stars were still visiting.
Alastair 5im was the miin atraction in the pan-
tomime of 1962, That ers of the Lvceum's life was
drwing to o close, however Thene wene (oo many
other atteactions for people. The audience capaci-
1y wits also being reduced - from the original
30000 L71% 0 1946 and 1o 1,300 in 1961,

The workmgmen's clubs had replaced the music
Hatlls s chesp and cheerful enterminment for those
who wanted it lve. The television had comé for
those who wanted 1o stop 1t home,

Theatre management turmed to bingo as the
solution, 35 their colleagues were doing all over
the country and for 1 dme the housey-housey rn
38 0 UNEAsY compnion to the annual pantominee.
The lest panto was in 1969, with Vince Hill in Dick
Whittington.

Ir elosed as a thearre that year, the last perfor-
mance being The Gondoliers, with the 1Oyl
Caree. The faer that Gilbers and Sullivin will be the
first performance in the revamped auditorium is
o coincidence.

The city council wanted o demolish it, osien-
sbly 0 mike way for the proposed new cvie cen-
tee. Some people feel that the real reason was that
the city had decided to build the Crucible - an
irony indeed, if true,

The effective mens of preventing this was i
bsting 25 a gride rwo building in 1972, even
though the registry entry of the time seems o
damn with it praise; “Circa 1900, Cemented ex-
terior of no merit with domed creulbir entrince
pavilion at percth-cast corner,

“Irrepubir returms and rear of red brick and
stone, Number 2 s a small shop at south-west cor-
ner Alditorium arranged in 3 tiers with claborae
corse plaster decoration o stage arch, groups of

Photagraphs and archive
matesiaf usid in this article
courtesy of; Sheffield City

Libraries; Lycewm Thaatre
Appeal: Theatre archives

F boxes, ceiling and balcony fronts, Interesting ex-
ample of its kind,”

It was used as 2 bingo hall for the next two
yeirs. In 1974 the government refused a joint ap-
plication from the city and the theatre's owners for
its demolition. In 1976 another application was
similarly rejected by the then environment
secreniry, Anthony Crosland

Inn the report of his inspector comes the first
note of optimism for many & vear: “As there has
been n revival of imerest in the theatre in the last
few vears, il is likely that the Lyceam could be
browght back to use for live entertainment.”

A list of the famous who bave
trodden the boards at the
Lyceum would be like a who's
who of the theatre over the
last century, and not just the
British theatre.

The Lvceum Theatee Trost had been formed m
fight for its preservarion and fight it did. Mcan-
while the Lyceum stood empty and quietly
decaving,

Ghoses walked in the Lvceum, bur they were
spectres and omens of bad tmes as well as spooks,
Im the late sixries Melvyn Humphrevs wis maniger
and he savs that thepe were all sorts of mysterious
things happening in the place.

Boards creaked, making it sound like someone
Invisible being was walking the stage, ropes moy-
el gaslights Aickered.

"1 never saw anything thar T could honestly say
wits i ghost's fice, but there were various occa-
stoms when the hair on the back of my neck literal-
Iy stood on end, 1 could swear | saw the figure of
it Victorian lady in the backstage and box areas,

"some cleaners swore that they saw a1 figure
walking across the muin gallery when there was
miy one but them around. John Beanmone, the
former managing direcor, said there wis a fady
witlking around the place. Some people just
wisubdn't sy in the building.” [ 2
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In 1981 Limit Club parters George Webster snd
Kevan Johnson bought the theatre from the city
council o e it inio 2 venue for rock. 1n spite of
spending of up to £500,000 the venture ran for
only 2 few months because: of cash flow problems.

A second Ewnch for rock the foliowing year by
4 company called Thermabbe was also unsuc
cessful, this fime because of the difficulties involv-
ed in a drinks licence. In April 1983 2 meeting of
s credivors was told it owed £119, 0040,

The city council decided o buy It, but wene out-
bid by 2 company called Academy FEuterprises of
Bournemouth. They wanted o flatten the stalls
and alter the stge and circle and make it a disco,
Their plans fell through.

The liguidators still had 2 major Vicorian
theatre on their hands. They cast about and found
two people who were willing to take a risk with
their own money to find the £101,000 necessary o
buy i, Enter David Heugh and Norman White of
South Yorkshine Opera, riding high beciuse of its
suCcesses insttracting Prince Charles and Kiri Te
Ranawa (o the city,

Deavid Heugh: *"We persuaded the city council ro
give 3 grant of 70,000 wwards the cost but we
hadl to find the other £31,000. This meant using
our homes as colliteral.

“For 18 months ic stayed in our names, but even-
tuslly we did get the money back. One of the pro-
blenys wis the existence of the original Lyceum
Truse. Wee had 1o find out who was in it and if they
would wrap it up,

“Ar one stage we did consider running the
theatee as a commercial theatre, bur we got an
awlul 1o¢ of bad vibes from the Crucible. They
were ghwviously worried about another thestre in
oppositien next doos It would 2o have pur the
city council in 4 quandary,

"The ather thing, of course, was the amount it
would have cost for refurbishment. [t would have
been practiculy impossible for 3 couple of in-
dividuals 1o raise the &4 million w0 £5 million
needed.”

The ity then acted as honest broker, bringing
the Lyceum and Crucible mgether, the three form-
ing the Shelfield Theatre Trust inearly 1986, The
advent of the World Student Games was the next
significant event - a catilyst, as David savs. The
decision o go for Briziin's higgest single theatre
refurbishment wis made,

As vice-chairman of the Lyceum Trust, he has
had the task of organising the gala night of ['Oyly
Carte on December 10, which heralds the civic
week of events before the public opening on
Drecember 17, i

Whether the ghost found congenial the sounds
created by bands like Cabaret Voleaire duting the
rock interlude we will never know, Whesher she
stryed for the renovition we will have 1o wair and
ser, Certtinly, she will find a lot of the theare
barely recognisable if she sl wanders.

Wiork began on the £12 million restoration in
March st vear, It was shortly afterwards that some
discoveries were made that creared very in-
teresting problems for architects and engineers
like. The sahutions were high-tech: they had o be.

When Sprague redeveloped the theatre he putin
boxes either side of the proscenium - without
foundations. His repuation has suffered somewhar
as 3 result. Had this eminent designer really made
such curdinal errors or was he simply naive?

The plan for the new Lyceum had w include o

much larger orchestra pit 1o Jccommodate top
musical ensembles struight from the West End,
This mieant enlarging the pit right up to the walls
of the boxes and digging four metres below thermn,

There are three tiers of boxes and the only sup-
port for them consisted of some very slender heick
colimins,

“Even these weren't as thick as they looked,”
savs Chrls Purves, contrcts manager for Bovis, the
construction comtractons, *Thiy wens infilled with
rubble and in theory shouldn't even have been able
to searkd up on thesr own, The resull was a8 com-
plex 2 problem as ever [ have come icross.

"Bui betwoeen vs; the architects dand  the
engineers, we found 2 high tech solution to the
problem of how o stiffen, suppont and reain the
brickwork. The problem with brickwork is that
omce it i enicked it is really no good, You have o
rehilel,

“"There wiere ather vagaries to do with under-
pinning of other existing walls because of alwera-
tions that had not been done very well”

O was in the motunda, now the home of 2 very
superior [adies loo, with bestiful stained glass
windows, It is perhips a pity thar only half the
visitors to the theatre will have the chance o see it

Work earlier done in the basement had resulied
in cricking im the dome. A structured steel frame
had o be constructed o fit carefully inside i mo
stop. movernent while the necessary remedial
wirk was done

“The tunny thing dbout working in theitres is
that they arc moare like ships than buildings,
Everything - all the services like lighting and
sound and ventilation — has w fir in very, very
tightly, It means veey close consuligion ind gimn-
ing”

The end resulr is stmte-of-the-art sound and
lighting.

The snags the construcons ran into have not
delaved the opening. however While the box pro-
hilem debaved work on the juditorium there were
other jobs thar could be done: Some of the lost
time was actually made up and the handling over
15 within the five weeks extension allowed.

Alwgether as many as 800 workers have been

directly involved in the construction, with many &

moge indirectly participating. The first event will
be a builders” night, 1 traditional even hicld, so the

superstition says. (o prevent the place burmning

down.

Thiere is 2 more serious aspect it the contrac-
tors will be able 1w test the Fucilities before the
thesitre officially opens once mare, Like a ship it
needs 2 shake-down.

Visitors will see a tremendons contrst between
the old and the new

Adlthe hutlding behind the proscenium arch and
1oy the right of the snditorium has been demodished
for the building of a new suge howse, dressing
rorms and buars. A grind stircase leads wall parts
of the muditorium,

The: existing fromt facace has been restored o its

1897 appearance with the replacement of architec- LS

tural features and copper dome, surmounied by
the figure of Mercury. The foyers are in 1 new. ox-

with three different gilis and gold leaf The drapes
idnd upholstery dre rosc-and madder a shade of
redd,

The circle is sepregated no longer; there is mew
lobbied access; there are control rooms; the
baleony has been retiered and new has
heen installed for 3 maximuom of 1831, The original
capaciiy was about 3,000,

Audiences will feel the benefit of the district
heating scheme, doors left open or not. Az a later
dhate an - air cooling system may be installed. The
sound systern looks mmpressive, with lots and logs
of terms like graphic egualiser, reverberation unii
and mixer The lighting is likely to be nothing short
of absolutely astonishing,

The eerchestra pit, which cansed so much hather
can b varicd in size by use of an hydralic elevatorn
The seage is seven tinmes bigger than it used to be,
while the flies are 50 feet higher than they were
before,

Possibly the nicest of touches; there will also be
alift for disabled performens: Altogether there are
16 dressing rooms which are anvthing but Vie-
tocian in their facilities. They ane s3id w be the
best-equipped in any refurbished thestre in the
CONUIEY,

The signal w0 the city thar the theatre is open
for business once again will e the new stlined
glass panels ahove the stage door facing Arunde]
Cate, When they are lit from behind ar night the
pancls. designed by Wielsh artiso Carrin Jones and
depicting theatre and opera sets, will be seen
From miles aronnd, -

tension of modern design overlooking the newly &

renamed John Ruskin Squarne.

In the auditerium the vear is 1897 also - in
decomtion. Plasterwork, the orginal preserved
wherever possible, B decored in cream and gold,
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On 30th May 1960 1 was
among the audience for a
performance of Tannhauser
given by the Sadlers Wells
Opera company at the Shef-
field Lycewmn.

That evening still provides
memories o enduring pleasure. But
before the decade was our, the
theatre o0 was (0 be 4 meniry
after what seemed the final blow of
Closure

But. on December 1th the
Lycenm reopens as & plitering jewel
in the crowm of the regional stage,

The theatre. the only surviving
work ouside London of the
designer WG K. Sprague, has now
rid itself of the depressing ap-
peatance of the 1930° w be re-bom
with miat anly a superh exterior but
a deeper stage and  luxurioos
Facilities foe patrons and performers
alike,

At last karge scale iouring produc-
tions will be able 1o visit Sheffield
instead of as in the past; passing us
by in favour of Mincheser, Not-
tingham and Leeds,

E am b traditionalist by naoeee and
delight in the return of the pro-
seenium irch. The West End cin in-
deed now come (o Sheffield.

In tune with the building the pro-
gramme  for the ollowing six
moths s equally exciting. Fitting-
Iy the opers company who were the
last 1o perform ot the ol Lycewsm
will be the first o perform in the
new. The D'Oyvly Carte will open
with a Gilbert and Sullivan gala
evening oo 10th December follow-
ed by 2 variery night on the Tith and
an anaeur night on the 12th,

Foom Ith December o 26th
Janwary the Chrisimas production
of The Pirates of Penznce (direc
from the London Palladiumy starr-
ing Paul Michols and Victor Spinet-
ti 5 highly recommended. Paol
Nichaolbis, whim [ first saw i the
19605 in & performance of Hair
quickly followed by Jesus Christ
Superstur and  laterly  Blondell
brings his ample talents o the new
thestre,

Having enjoved the Pinues of
Penzince vou might have expected
a lull, But quickly fullowing on 2%th
Januaey B the extremeldy successful
pouring prodduction of Show Boart
strwight from the West End, for two
weeks only

pPevotees of baller will be

delighted to know that the end of
Febriary brings a full performance
bw Northern Baller of Romeo &
juliet, The soaring score of
Tehaikovsky allied to this superh
company adds up w2 megnificient
production,

It March the teears continoe with
the formidable combination of
Frank Finlay and Tony Britton, Both
actors come mpether in & perfor
mance of a new play, A Slight
Hangowver 1 am personally loaking
forwitnd 1o secing Frank Finlay again
after his superh performance in the
David Essex musical Moty in
which he played the much malign-
wd Caprain Bligh

ALt enel of March conses i local
production by Crotthouse of West
Side Story, showing that local com-
panies as well as inteenational stars
will have access to the Lyceum

Next on the list is the Nagional
Theatre production of A Long Day's
lourmey into night starring Timothy
Wiest and Pruncila Scales. The quali-
o combimues with 2 visit by the Con-
temporary Dance  Theatre with
their wswil uncompromising and
unigue interpretation of modem
lance

Tt may be somewhat larsh o join
with some in saying Shefficld has
for many vears been considered a
cultural deserr, but certunly, whilst
we have had acoess mo varioos
amateur theatres and City Hall and
Crucible, the teditional format has
been missedd, | fur one openly sdmit
I prefer traditional theatre in the
form of 4 proscenium arch which
15 25 an almost voyeuristic looking
ghiss, creating o muagical harrier bet-
ween audicnce and performens, The
thrust stape of the Crucible loses
some of the nugic through the
removal of that very barrier, But
whatever wour preference. we all
now have the luxury of choice.

As 3 footnote vou mav be in-
teerested o know that the price of
the smlls tickets of i May 19060
ranged froom six 1o ten shillings and
boxes were an horrendows 45 shill-
ings. Prices hive inceeased | Know
bt woe o hawve the opportunity
emjoy the quality of 3 West End
theatre at prices considerably less
than you will pay in London. Enjoy
the Lyceam,

JCHHN HARRISON |
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Pannell Kerr Forster
are very pleased to have been
able to act as accountants
and taxation advisors to the
LYCEUM THEATRE
and wish them success
on the opening and In
the future.

PANNELL
. KERR
q@ﬁ FORSTER

CHARTERED ACCOUNTANTS

. Pannell Kerr Forster
knowle House

4 Norfolk Park Road

; Sheffield 52 3QE
|n|+'|;|m|w: (0742) TaTU9]
Contaet: Peter Kennan

diithored by the Inisrtate of Cherered Acountonts
Frgland and Waley [0 corsy 80 (rvestent Bupsens




